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th century. Both 

therefore I call their novels 
the situation of women in their time. The aim of this article is to compare the novels 

th century in Eastern Europe.
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1.  THEORETICAL BACKGROUND

1.1.  FEMINISM AND FEMINIST LITERATURE 

When I call these novels , it is important to know that this refers to the current 
view on the topic. The word 

 movement (Klein 1920).
-

rent feminism discusses additional topics. The German DUDEN suggested the following 

1“ (DUDEN 2006: 400). Not only are 

important are other aspects such as age, level of education, ethnicity or sexual orientation. 

It is necessary to make it clear what 
literature as literature which “[...] engage[s] sympathetically with feminist ideas, whatever 
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 1 

of the traditional role allocation”.
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1.2.  THE FEMALE SITUATION IN POLAND AND UKRAINE IN THE 19TH CENTURY

The whole history of women writers and the so-called  is well known, 

Ukraine in particular. Vira Aheyeva calls the period from the end of the 18th deep into the 19th 
2

the patriarchal structures (Aheyeva 2008: 5). Ukrainian and Polish literature seems to have 
only male heroes in the 19th

known in his country as Taras Shevchenko in his own). In the early 19th century women 
stepped out of the shadow of the male writers, showing that they also had the talent to create 

a reinvention of the place of men and women in society and in private was needed. The image 

-
preciated genres like poetry (Woolf 1991: 94). However Woolf also criticized a very common 
situation: the place where women write. The title of one of her essays shows what women 

1.2.1. SITUATION IN UKRAINE

Lesya Ukrainka and Marko Vovchok ( Mariya Vilinska) as the three feminist writers of 

3“ (Solod 2008: 248).

 2 “War of the articles”.
 3 
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as well as Shevchenko already had included female life as a topic in their works. Vovchok, 

4 (An-
drusenko 2004: 127).

-

marrying a doctor and writing novels.

plays a larger role than the outside view.
The rights of the women in Ukraine in the 19th century were increasing. Many women 

Ukrainian feminists avoided ideology and theoretical discussions and in the end, ac-

 ( ), that most of the people (men and 
women) have no idea what emancipation means. They thought, for example, that it means 

-
5 
-

6

7

 4 

 5 

 6  

 7 ”Hey you, you are the wife of this and that man“ – “Hey you, just live!“.
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their own hands. In her novel , we will later see a lot of these topics and thoughts.

1.2.2. SITUATION IN POLAND

and 1900). Her work  is called a roman à thèse, a tendentious novel which Edmund 
8 

(Jankowski 1964 : 151).

her wealth during the divorce. As a result of these experiences, in 1873 she wrote the novel 
, for which she gained acceptance around the world. Orzeszkowa was in the same 

9“ (Jankowski 1964: 81). Orzeszkowa died in 1910.

daughter, Marta understands that she has no future and commits suicide. 
Bianka Pietrow-Ennker named 

Ennker 2000: 138).

10” (Orzeszkowa 1873: 2). In her article 
 ( ) she struggles with the word “emancipation”. 

a woman, spending all her time in a chair reading novels and philosophical works. Her only 
explanation is: I am an emancipated woman. No wonder, says Orzeszkowa, that emancipation 

-
zów”11 (Orzeszkowa 1873: 5). Which chains do women have and from whom should they 

[...]  

 8 “A novel written with a scream”.
 9 

 10 ”The expression emancipation of women means in some eyes often funny and sometimes very sad pictures”.
 11 “The emancipation of women arose under the idea that women should shake their yokes off and to throw their 

chains away”.
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12 (Orzeszkowa 1873: 8). According to Orzeszkowa, women 

13 (Orzeszkowa 1873: 14). The way 

as a wife in a very naive way, which is why Orzeszkowa calls them “children”. A woman 

motyla”), alone with no home.

2.  COMPARISON OF THE NOVELS  AND 

14 (Hundorova 2002: 40). 

kowa called the 19th century “smutno i straszno!”15 (Orzeszkowa 1956: 41).

apparent.

She wants to have a life of her own.
Tradition and the normal rules of womanhood are major themes in the novels. Does 

 12 “From the physical weakness, more imposed that taken from nature, from the lack of moral forces of the intrinsic 

 13 

 14 “Ukraine needs other than the existing men, other women”.
 15 
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marry an 

in the 19th century was often quite poor. Marta was sure that the knowledge she had was 
-

16 

the necessary knowledge to work as a teacher. The woman who arranges employment tells 
-

talent”17 (Orzeszkowa 1957: 48). Orzeszkowa also mentions working as a teacher in her 
article . There she disparges that kind of work for women, saying, 

18 (loc. cit.). In the novel 

could teach, Music, French or other languages. The salary is very low, although the well paid 
teachers, like the science teachers, are men. 

. 

needs. Furthermore, she says that this includes education and material independence (Tashko 
1990: 6–7). Both Natalka and Marta represent this type of woman.

live a self-determined life. To achieve this, the equality of men and women is important. 

-

the traditional view of the emotional identity. In  Orzeszkowa makes it 

 16 

 17 “In our society, a woman can only work for herself if she has great knowledge of something or a really strong 
talent“.

 18 

of all poverty, of every impoverished woman”.
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they are motivated to work. Marta draws at night. This is her passion, and though she would 

19 

instance they learn knitting or sewing. But since Marta spent her childhood in a higher social 

only one chapter in her article  is 

Women who were sitting at home caring for children had no chance to gain social status like 

Both women have a hard life and struggle with their destiny. Mainly, Marta struggles 

20 (Orzeszkowa 1957: 130). 
Natalka cries in the evening and asks her grandma why she was left alone in this world. 

21

22

23

24

th

of that Orzeszkowa recalls her mission in one letter to educate men (Orzeszkowa 1954: 13).

 19 

 20 

from me?”
 21 “I desperately want to live!“
 22 

 23 “Marta is every woman – one of the anonymous masses”.
 24 “A man is everything, a woman – nothing“.
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-

 

Oryadin calls Natalka “modern”, and Marta sees that the time has not come for her to work. 

25. 

3.  SUMMARY

have the same key themes and motifs: women in the 19th century and their education. These 

This opposition of men and women in the world even exists in modern literature. 

-
26 (Marchenko and Marchenko 2011: 390), and this is the main intention 

-
ing this situation.

27

they map out “an alternative vision of female identity“ (Felski 1989: 151).

situation in the nineteenth century and are therefore quite rightly classic novels of the work 
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( ) i Orzeszkowej pt. 

feministycznej.


